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noble controlled expression of Christian fer-
vor embodied in the fine restrained form of
Greek art. Michael Angelo, the Titan of the
Renaissance, is the last great exponent of
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mediaeval Christianity and the herald of mod-
ern sculpture. Among modern British sculp-
tors may be mentioned Alfred Gilbert, Alfred
Drury, Gilbert Bayes, Jacob Epstein. Hou-
don, a man of exceptional power, was the pre-
cursor of the modern school. He forsook
the pseudo-classicism of the ,?8th century, and
claimed liberty of choice for the artist. The
culmination of the naturalism of the iQth
century is marked by the death of Rodin in
1917. Other French sculptors of recent years
are Aristide Maillol, Henri Bouchard, Despi-
au. Modern German sculptors include Hugo
Lederer, Bruno Schraitz, Franc Metzner, Her-
man Haller.

In the United States Hiram Powers (180$-
73) was the first sculptor who really deserved
the name, although William Rush, a ship-
carver whose allegorical statue of the Schuyl-
kill River stands in Fairmount Park, Philadel-
phia, and John Frazee, the first native sculp-
tor to make a portrait in marble, did some
creditable work before Power's time. Thomas
Ball (1819) and Henry K. Browne (1814-
86) both succeeded in making equestrian
statues that satisfied popular taste, the lat-
ter 's Washington statue in Union Square,
New York City, rising above the average of
such work. With Augustus Saint-Gaudens

(1848-1907), begins an era in which Ameri-
can work is marked with all the technical
perfection characterizing the modern French
sculpture of such men as Mercie, Falguiere,
and Rodin, and also with an originality of
its own. The list of Saint-Gaudens Js notable
achievements is a long one. His Farragitt in
Madison Square, Peter Cooper, near the
Cooper Union, the equestrian statue of Gen-
eral Sherman at the Central Park entrance, all
in New York City; the Shaw Memorial in
Boston, the Puritan in Springfield, the figure
of Grief in the cemetery at Washington, and
the Robert Louis Stevenson medallion, all
need mention in any record of American
sculptors. Daniel C. French (1850-1931), a
pupil of Rimrner and Thomas Ball, has pro-
duced much good sculpture, such as the Alma
Mater on the steps of the Columbia Univer-
sity Library in New York, the Minute Man
at Concord, Mass., and John Harvard at
Cambridge, Mass. Of more recent date is his
Lincoln for the Lincoln Memorial at Wash-
ington. The winning grace of Frederick Mac-
Monnies' (1863) dancing Bacchante, which
the Boston Public Library would have none
of, and which finally found a resting-place in
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the Metropolitan Museum of New York;
placed him at once in the front rank of the
younger American sculptors. His fountain
at the Chicago Worlds Fair of 1893, with its